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RMA TALMAGE

HAS ALWAYS BEEN

~ A MOVIE ACTRESS
N #lle a Littla ‘About How She

Started in Movicland
Worlk

By
" i
L)
Talmndge, whn“vrllt he meen this
e Ih Al Midnight.” » Triangie film,
Vietorin, In n Jittle bit disappolnted
lifornin,  9he broke the deep, deep
' of [he Hima, to say 'so, right out,
othar day
Wou know | expected Just to walk on
ahge hlossame, and listend, all along
Joyely country highways I read signs
‘:iiin'n we have In atreot cars. I have
" ime to go to Jall, so 'm obeying
b though 1 did so want to go in and
L3ER arange hlowtoms.  But 1've tnken
peautiful big house whith Anna Pave
4 lived in while here, and T have my
mathar i wister and Japanese poodie
fth me. #  we have o Lig lHbrary and a
el rose gorden, and so I'm happy

b lte the signw
ftee alwaya ‘Nimed," " anld Miss Tal
ko, as she commenced’ to spoil her |
J:ﬁi'ulnun with  yellow greans palnt, |
S pagam when | wan I Horrowed o long
_-"'u” and & BIE Unat that were right upl
th the (ime-table, and went over to the |
U%iagraph.  Had o hard time deciding as |
-- what studio 17 lend first ald to, but ’
|

iz
-

lly decldaed on the Yite
e dlrectar wie A blg man with sun-
npparently

Cpurst whinkers. He was

'-w:ng at the door wWhen 1 opened It,
Swhich wan disoneerting, and | tripped
S hper any long skirt, which made me aw-
fly mnd. But he gravely helped me
Ste my feel and #at me down In a-chalr,
','wn"elnn't roquire all that homage here,
gld with a twinkle. 1 looked at him [
becatne he didn't seem Lo know

& iy,

o ft he was getting; why, 1 wns tha
Nghamplon  plece-speaker In  our hig

~ chool! .
J UHow dld 1 get on at firat in plotures? |

S0h, very badly, 1 assure you. 1. uned |
forget all abodt the chalk lines when |
' got to acting. and act all over the stage, |
Nepecling the camera to foltdfe me about
S llike u pet Jog. Then [ used to aneak alde
onka ut the camera to see If iU were

I cranking, and then worry myself

Mek afterwurd for fear the (director

Wl have calight me at It. Ad for make-

W, [ used to put thiat on to sult myself,

Binagardivss of nnybody's feelings. And 1

R’ yer would dull-finlslh my nose—just laft
B as It was i oall ita shining radiance,

0 "Florenes Turner was the only great
aciress b plotiires thore days. 1 used to
‘.‘Irr to Imitnte her, and one day when 1
b waa walking acroas the stage with what
2] (hought wns a snakily graceful and
E‘Muhly glide, my director called ouwt:
S Normia, what's the matter witls you to-
BT For gawea® walk stralght* ™ |
b "What sort of parts do you llke beat |
L’ .hl pay™" 1 nuked. |
L MWell, 'm awrlully tired of Ingenues
ir- ‘ther little bags of tricks'' ahe re-
o ded, an  who fnlshed spoiling  her
provts pomiplesion with one last dab of
low on o pink check. “And [ do love
sing vamplie parts, only, of eourse,

b aever begine to ‘vamp’ early In life,
g oneT=-anid everybody who sees you
that sort of purt nuturally thinks you |
t be awfully old-=3 or so!"
“And he sald he'dgtake me.  And would |
me 1 n wesk, ‘Twenty-five dollara!
xldn‘l know thore wans so much money
he warkl, When T came up for the
P time, | slgned n gontriet, and there
‘stayed for five years. Mabel Normand,
Wallace  Ieid, Lottle Plekford, Lilllan
Walker—thoy were ull there then, and
Mhey all started with 25 a week.
“Oh, yew, and besldes the 25, thete was |
‘A little restaurnnt where the actors for |
a_hﬂﬂ‘l EoL & mandwich, a cup of colfee and
& pecs of ple without paying anything. [

Must to think,’” 1 told mother that frat
SOIRLE whon 1 went home. ‘Resides the !
imondorful  aalary, they gilve you that |
Iwonderful ple! And then, the second day,
S dldgraced nyself, 1T went Into the
olecting room with my lunch In my |
b Leaving for something for a mo- |
Beal, | left my ple an my chalr. And |
“Em I returned somobody had mat on
; For duys | was haunted by fear of
Attack from the unllappy person who had
led his clothes sitting on iy ple:
days [ watched furtively for signa of
AL ple on the garments of my mates,
£ Fuever did find ot who sat down

' ot
“Do Lllke working out of doors? No,
sBrRnkly, I think (s very hird. [ have
uned to working under lghts In
Indoor studios, and | think there's
lusion to Le galned with artificlal
Ab than with daylight, Besides the
confuse me. You sge I'm not used
ruids, never having been on the

~ SIZE 1S A TOUCHSTONE IN THE PHOTOPLAYS THESE DAYS

|

When D. W. Griffith put”the Civil War and several other lar
ictures for summer release,
have been disclosed—Ince's “‘Civilization,” Thomas Dixon's “The Fall of a Nation,'

“A Daughter of the Gopds”—the latter is frankest in its clvims to the. spectacular.
of people in front of the great Moorish castle which Herbert

8- to l4-reel moving
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Determine Dramatic Growth

The Director of the Late New Theatre and Pro-
ducer of “ A Pair of Silk Stockings”
Diagnoses the Stage of Today

By WINTHROP AMES

The following f= an extract [romn a |
speech of Winthrop Amen, delivered |
af a recont farewell dinner (o Mr. .
and Mra. E. I, Sothern. |

HOSIE of hehind the curtain

the Arst to wokpowledge that
thing 'seems very wrong wilh our stage,
and that Intelligent people have every
right to grumble. T think we shail ding
nose the trouble more nccurately If we
say that the average ian't as high as it
ought to be; that the good plays are =0
submerged und overwhelmed by u Nood of
inferior rubbish that they seam to hiave
got lost In the shufMe altogether and so
given the stage a general alr of retrogres.
slon. A comstant dlet of ten traphy plays
to one good one is what has disgruntled
and allenated so ‘many of oyr more in-
tellgent theatre.goors, Well, who | to
blamie—we behind the curtain or you in

un ars

nomes |

MME. YORSKA—WHO 1S SHE? |

ADAM I \‘uuhh’A. the Woung inter- |
Ritlonal wtar, who portrays’ the

Al Fuyche In opposition to the mua- |
llatic Bilax of Hobert | T, Hulnes |
L wll their relncarnations in the :

Pevtods of the past, present and
SRNEE. 1s deploted In the celebrated Pollah
e, “Through the Ages,” which has
_ st Amgrican production st the Gar-

o May K, roveived most of her dramatle
from the Divine SBarah harself, and
MR8 her favorite protege and the only
S ever featursd with Bernhardt hersell
Thedtre Saruh Bernhardt, Paris,
Yer, Madame Yorsks was nol salby-

\

fled with the Eurvpean triumphs, but wans
alse ambitiovs of winning fame on the
English-spoaking stuge, and when an offer {
came from New York to portray the title
role, In English, of Constance lLouns-
berry's “Judith, which was given at the
residence of Mrs. Phllip Lydig. she ae-
copted.. Aftorward Madame Yoruka estub-
linhad the present French Theatre in New
York, and nat only played the leading
roles, but producad her own plays as well,
and its prasent success le due to her artis-
tie efforts, In commenting on her Usimllle,
the New Yerk Tribune wstuted: “The |
Marguerite CGauthier
mude lmmortal by
Bermhardt stands |
ferth ° in
‘hands In
tawdry magolficence,
and the pathou of the
last two acla |8 more
appealing than the
notes stryck by her
Ereal predecessnr.
mare thap & gengra-
tion kgo ;" while {he
New Yook 8in de-
clared: “Madame
Yorshka playsd (he
beautiful Marguarits

front of kT Nelther., [ think Evila
spring sometimes from beneflcent sources
~—an floodys from rain, and droughts from
sunshine, * * =+ g that the
avorage quallty of plays bhas declined {n

belleve

America during the last 20 years for thess
First, that
It & democracy; second, that wa have fres
publle schools; third, that thess 20 years
have brought wus unexampled material
prosperity; and  fourth, of the
Iabor unlons and thelr infuence

surprising ressons: America

because

I'm not niming ut a paradox.
erntle America has stbod for the right of
the lowest citlzen to better his soclal po
sitlon, and he han taken full advantage
of this opportunity; our schools have
made a certain level of education not only
fres but compulsory; the natlons) wenlth
has Increased by leaps und bounds; and
varioun sovlal forees, chief among thens
the labor unions, have been sifting this
wealth down through all clusses of w0
clety. The result has been that In the
lnst 30 years those in Amerion who would
be callpd peamants abroail have advanced
a ntride In the poclal scale, and this pres

and eash one' vies with the next

Pemo- |

ge-sizéd events into 12 reels of photoplay, he set the fashion
i in elaborate features—great crowds, monster forts,
' Clune's “Ramonn,” Griffith’s “Mother and the Law,”
Here we have the scene of

Do You Own a Bitof Film?

Would vou like to?

Would you like to pdsscss a few
inches from one of the Inst photo-
pluys in which Lubin presented
Philadelphia's favorite screen
actor, the late Arthur V. Johnaon?

If you would, elip, fill out and
mail the coupon below, Or write
a personal lctter or posteard to the
Photoplay Editor of the EvenNiNg
Lenger. You will receive not only
the bit of celluloid, but some very
interesting’ film facts concerning
the numbcr, size, enlargement and
rapidity of plcturcs thrown on the
sereen.

Fhoteplay Editar Fvenlog Ledger,
Independence Sauare, Philadeiphing
Flease muil we a bt of moving-pleture
film as offered In Saturday’s Amusement

Sectlon,

Name

Addreas

] pl'n(.)t;)pl_é.ys the
Force

1 powerful

sure from below has correspondingly
cransed the lower middle olass, and, In
turn, this has resulted In mot only doub
lng, it 18 hardly wide of the mark (o
say It hus quintupled, our theatre-goers.
A whole new wection ef the public has got
| sufficlent mental advancement and spand-

Centinned on Page Twa

for film spectatle.

Hrenon built in Jamaieca.

gigantic battles.
! ¢ and the Fox film for Annette Kellermann,
Miss Kellermann’s torture at the stake, as enncted by thousands

Already some 20 companies announce

Among those whose names

tiona]

Educa

The Movies as the Exercise for the Brain
Which Corresponds to Physical
Exertion

By DR. FRANCIS TREVELYAN MILLER

AGREE with Arthur Brisbane that the
of im-
printing
it
it will
It s to
groat mornl Th
liticnl boss of the future will be the mo-
tlon pleture; It will be one of the most
factors in palitiea)
Moreover, It in to develop & new
and

|

portance

dincovery
aof the
leading

motion pleture I8 a
ta that

take a

oqunl
It a8 to
the reconstruction of our socinl 1ife;

press, in

reorgunize our educational system

become n oW ier o=

aur cime-

pitlgns.
art and a new sclence—and o
virlle literature. It already {4 ohe of our
groatest Indusiries.

There has never been an inventlon
the history of the world, not even the
printing preas, that (s destined to have
A more marked effect upen eivilization
It is developing the power of Imagination
in the human race. It
power of deduction in the human mind
This will soon result not only In new arts
and new pclences, but In & new racve

1 agree wholly with Profesor Munsters
berg, of Harvard University, that the
paycholegical effect of the motion ploture

now

P el
bir o e,

-

e J'.;'ﬁ" -

g
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in developing the |

[nu the human race is beyond speculation
Bt thin time

It I8 to create a new order of Intels
i1lq|-m'v: It will entirely change the con-
| Tormation of the human beuln, I will,
In fact, create a new race. My friend, the
late Doctor Spituks. wons at the time of

his death finding that the motion ploture |

I making a
brain

very strong \mprint on the

When you consider that in the United

Statea alone more than 15,000,000 PRrAo N |

| each day sit sllently before the motion
| pietures and are forced, through the power
of concentration and mental alartness, to
work out in thelr Individual minds the
plots and solutions of the metion thut is
| tuking place before them, you must admit
| that this mental discipline s forcing the
human braln to think for itsslf It in
making the mind alert, guick to Hrasp

Continued sn PFage Three
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| four
| make & bill &t the Bandbox, bs It noted),
| Inbeling them Prelude, Allsgro, Andanle,
| Allegro

A NEW THOUGHT |
WASHINGTON SQU

PLAYERS BANDBOX =

New Bobok By Jennette Lee Gives
an Idea For the Little s
Playhouse

BY WALTER PRICHARD EATON

Wa were Just sitting down (o writh
this notice of the finnl bill of the Wash-
ington Hquare Players at the Bandbox
Thentre (they are golhg 10 move to the
comedy thin spring), when the mall
brought us Jennette Lee's latest book,
and, opening It wes round It called “A
Bymphony Play.," whieh plaued our
curivelty, and we ljookes forther. In the
proface Mra. Lee explaine that the great

{ Iden came to her while she wan looking

at her Jerusalem cherry tree,  Whils the
fugue war renching Itn perfection with
Bach, the long drawn development of &
ningle idea, n new musical form wan &volvs
Ing out of collections of dance tunas, the
Eymphony The three-, four- or A%e-Aet
play (4 the fugue, and Mrs. Lee suggests
that perhaps the eollection of certsln ofes
Mays moy be the symphony. Hares,
new book, at any rate, she printe
plave twhich would  Jjust

in her
one-nct

We haven't delayved to read the
playn; but thore in suggestion enough in
the mere preface to alter the Introduction
of the notlee we were nbout to write
concertlng the Wanhington SBquare playasrs,

In n word, Isn't there n fertile hint to
thetn it thin book of Mra, Les'sn?" Dossn't
it muggent how they might glve to certain
of their bills, at any rate, a spiritual
well as artintie unity, which hitherta the
bills have lncked, as almost all programe
of ons-act playve alwayve do Isck?  Why
not four pieys showing four phases of
Hfe In thin metropolls, possibly dealing
with the same nituatlon? Why not four
playa by four different authors, ennh A=
slgned the same pet of ciroumstances, the
symphony being the synthesin of thele
differing points of view? It Is oany 1o sed
thit the idea Mra, Les han Wit uypon |9
worth merioun consideration, and s cap=
able of much expansion

The last bl for the ssagon at the Bands
box consists, an usunl, of four plays, three
of them original. the fourth an anclent
French farce. “Plerre Patelin® long fa-
mous In the history 6f the modern drama
—that s drama since the Middle Ages,
The first play. “Chlldren.” by Cuy Bo
and Tom Cariton, |s like % brief tale by
de Maupnasant, narrating how a negro

_o_f—the Future

P ordinarly attractive

mather In the south shot her own son dend
rather than hayve him takem out and
lynched by & mob, It In terse and pun-
| Bent, though lacking In the deeper Impil-
cutlons of “The Clod,"” which led the pre-
| wioun hill .
The second play |s & fantastic affale
called  *“The Age of Reason,” written hy
Cecll Dorrian, The leading characters ares
two  small girls. one the daughter of
parfuty nbout to be divorced, the other her
chum. These two Infants talk in the most
| ridiculous fashion, as sophisticated as &
comedy by Omscar Wilde, and end up hy
putting the mother and father on trial,
urd selecting n new set of parents for the
miffering  Infant who dislikes having har
home life broken up. The whaole affalr
reminds  you of that anclent nursery
rhyme about “Lilliput Land,” rewritten
for the stage, say, by G, B, Shaw, It s
mont amuasing fooling,

The third play I8 called “The Mugioal
City," and is writton in free verase—so
| frea thnt you'd searcely know it wasn't
| prose—hy Zoe Aklna. The best thing
| about this pluy In the stage sst, which
I ahows a room of great bare walls, plerced
At the back by one huge window, though
which Is seen the deep night sky and the
tower of the Madison Square Garden
|'I‘wo stutues, dono by the man whn plays
the leading part, E. J. Hallantine, fank
[ thin window, snd In the centre of the
room v u eouch, flooded with yellow
light, on which reposes the heroine, after
who has undredsed, discloaing charming
vrapge sllk underwenr. Hhe i Patronslis,
in the linguige of free prose a “kept
lady.” She has been loved by a 'Wall
street magnate. Now she Is loved by a
poor post The Wall strest magnate
com buck, nnd she has to chooss bee
tween him and the poet. She chooses
him, and the poet, being & poor sport,
shoots the magnste dead. However, It
would not do to upset the market by lets
ting the truth leak out, so his hrother
dhips the poet off to forelgn parts, the
seandal I8 hushed up, apd presumably
Petronelle becoines elther a great actress
ur i ballroom diancer, There are probabl
aubtle poetic meanlngs in this work whfoz
we have not indlcated by this synopais
We felt there were while we wers undsr
the spell of the play. But now we have
forgotten them. All we remember s the
honutiful set and Miss Mower's extra-
underclothes. That's
the honest faot,
The version
French farce

of
of

“Plarre Patelin™ »
the fifteenth century

Continued on Pago Twe

TERRY—THE

ST. PETER OF

THE GARRICK

HEN ¥You pass
Wlhlmmh the door of
the CGarrick Theatre the
Arst thing that attracis
your attention s the big,
stalwart milltary fgure
of “Terry.” the gunrdian
| of the entrance It you
lwill stand (here &and
wateh the audlence as It
somes through the doors
your will also notice that &
blg percentuge of the man
who go through either nod
to him, greet him with =
hearty “"How are you
| Terry?' wor shake his
| hand., What will probably
surprise you more will be
the distingulshed guality
| of those who are on the
| friendliest terms with him
Terrence Connell has
bean the guardlan of ths
main endrance to the Gar-
rick for 18 years, nud that
Mineuns sver since the Lhe-
atre was bullt, But long
before that he had besn &
consplcuous Bgure in the
! public sye, and boasts of
a cirele of friends that
few men possesd, For
| many yesrs “Terry'' waa
une af the mest prominent
| fAgurvs on the baseball dia-
mond. Al onetline ho was &
| backslop, for the [amays
Uhicage White Socks, and
| fram 18T4 uotil 1E51 he
was ans of the best um-
plres in the Natlonsl
Laague, Often hus boon
the time when he Hstened
190 the chesra (or It WAy
huve
Lthe &

4




